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The research presents five three-dimensional oil lamps
displayed in the Tell Basta Museum, which were
discovered in  various regions, including the
archaeological site of Tell Basta, Temai Al Amdeed, San
El-Hagar, and Tell EI-Shagafiya. These oil lamps dates
back to 2M-3 century CE. The figural lamp models
featured in the study exhibit diverse forms, including
animal, plant, and human shapes. Through a descriptive
and analytical approach, the researcher examines their
forms, current condition, and the scenes depicted on them,
analyzing their artistic and religious significance, as well
as their intended purpose. The production of this type of
lamp was widespread in the ancient world, including
Rome and Mesopotamia, reaching its peak between the
1st century BCE and the 1st century CE. While the
production of such lamps ceased in Italy, it continued in
Egypt until the 4th century CE. This study provides an
understanding of some of the daily life customs, religious
and funerary beliefs of that period.

Introduction:

The research presents a collection of oil lamps known as "Three-dimensional Oil Lamps™ dates
back to 2" -3 century CE. which emerged and continued to be used for an extended period
from the Hellenistic era until the late Roman period. The production of this type of lamp was

1Scientific Publication Approved by the Permanent Committee for Egyptian Antiquities on 27/2/2024 ,
regarding the study, photography, and review of archaeological records, as well as the scientific
publication of archaeological artifacts.
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widespread in the ancient world, including Rome and Mesopotamia?, reaching its peak between
the 1st century BCE and the 1st century CE. While the production of such lamps ceased in Italy,
it continued in Egypt until the 4th century CE, particularly in the city of Alexandria.

Oil Lamps have been known in Egypt since the pre-dynastic period. The ancient Egyptians used
some of them to provide lighting during religious celebrations®, and they were in various shapes.
Herodotus mentions that the Egyptians in Sais would gather at night and light numerous oil
lamps in the air during festivals. These lamps were flat dishes containing oil and salt for
combustion, with a wick floating on the surface that would burn throughout the night*. Over
time, these lamps evolved, and two opposite ridges were added at the edge of the lamp to form a
spout for fixing the wick. These lamps were inspired by the shape of seashells and marine shells
and spread to various locations since the fourth millennium BCE®.They were particularly popular
among the Phoenicians and the Mediterranean coasts. Since the Saite Period, the Greeks came to
Egypt and were granted the right to settle as mercenaries. They brought with them numerous
Greek-style oil lamps, which differed from Egyptian lamps by having a wick channel. The oldest
type of these lamps was discovered in Naucratis®.

Oil lamps were known in Latin as "Lychnus," a term derived from the Greek word "Abyvog
/Lucerna," which itself originates from the word "Lux," meaning light’. They served as a means
of illumination in homes, public places, and temples. Their usage was varied, ranging from
religious, funerary, and everyday purposes. Some were offerings to gods in temples, while others
played roles in religious ceremonies, victory processions, and celebrations®. They were also
utilized in sports arenas, baths®, fortresses, military camps, and as part of the funerary furnishings
of the deceased™.

Uses of oil lamps

The oil lamps used for religious and funerary purposes served two functions: the first was
ritualistic, and the second one was for illumination. A large number of these lamps were
dedicated in temples as exvoto, as well as in tombs as an important ceremonial practice during
burials!!. It was believed that these lamps helped facilitate communication with the gods and
assisted the souls of the deceased in their eternal journey to the afterlife. Among burial customs,
lighting lamps around the body or the grave was thought to ward off evil spirits. Additionally, it
was believed that the flame produced by the lamp was seen by the deceased as an honor

2Pienkowska, A.(2014). The Fire and Light. Mesopotamian Lamps from Polish Archaeological Excavations on Tell
Arbid, in: P. Bielinski et alii (eds), Proceedings of the 8th ICAANE, 30 April — 4 May 2012, University of Warsaw,
vol. 3, Wiesbaden, Harrassowitz Verlag:3-16.
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oAl | QUSH A yoaall dalall L) | sme e Caady g s (G QUSY | (5 50 dan) Gl | Aalid jica dass daa 53(1987) gyt
. 164: o=,
5 Robins ,F.W.(1940). The Story of the Lamp (and the Candle). Nature 145, 407 (1940)
6 Daszewski, W.A.(1987). Les lampes égyptiennes d'époque hellénistique. In: Les Lampes de terre cuite en
Meéditerranée. Des origines a Justinien. Table ronde du CNRS, tenue a Lyon du 7 au 11 décembre 1981. Lyon :
Maison de I'Orient et de la Méditerranée Jean Pouilloux , 51-57. (Travaux de la Maison de I'Orient, 13)
54 oa, S | ile s ) 5 (ALisil] G peand) (S s sl 5idl] (2007) el A
8 Walters, H.(1905). History of ancient pottery , vol. I , London , 395-396.
9 Walters, H.,M.A., F.S.A.(1914). Catalogue of the Greek and roman lamps in the British museum, London ,XIV.
10 Daszewski ,W.M(1987). les lamps Egyptiennes d'epoque Hellenistique in Les lamps de terre cuite en
mediterranee ,52.
1 Walters ,H.(1914). History of ancient pottery, 397
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bestowed upon them by their family and the gods, ensuring that their spirit would not haunt their
loved ones and would peacefully depart to the realm of the dead?.0il Lamps were used in
houses, specifically in bedrooms at night. They were placed in niches, set on stands, or hung
using chains from above or nails on the side near the handle. Some oil lamps were designed with
handles for hanging, others with handles for carrying, while certain lamps without handles were
placed on stands or tables®.Other uses of lamps also emerged, though they were uncommon.
These uses were tied to cultural myths and superstitions concerning optimism and pessimism.
For instance, the names of newborns were chosen by lighting a group of lamps, each assigned a
specific name. The lamp that remained lit until the end determined the name to be given to the
child'*. Lamps were also gifted at the start of the new year, often depicting the goddess of
victory, Nike, holding a shield inscribed with the phrase "ANNVM NOVVM FAVSTM
FELICEN", meaning "A Happy and Prosperous New Year®.

Oil lamps production techniques

In the production of oil lamps, various materials were used. As for clay lamps, baked clay was
the primary material, while metal lamps were crafted from materials such as lead, iron, silver,
bronze, and copper'® .In addition to the main body of the lamp, other components were essential
for its production, including casting molds, coatings, fuel oil, wicks, and all other necessary
elements to make the lamp ready for daily use. Regardless of its design, an oil lamp typically
consists of four main parts: the oil reservoir (Infundibulum), the lamp dish (Discus), the spout
(Nasus), and the handle (Ansa)’.

It is found that metal oil lamps were exclusively used by the wealthy due to their high production
costs. They were crafted using the same techniques employed in making metal statues and
vessels, primarily through hollow casting or solid casting methods'®.As a result, metal oil lamps
were less widespread compared to their ceramic counterparts. Clay oil lamps, on the other hand,
were more popular due to the ease of shaping clay. This led to a wide variety of styles, shapes,
and decorations in clay oil lamps. Various types of clay were used in the production of clay oil
lamps, differing based on the pottery workshop that created them.

Clay oil lamps were shaped using two main methods: the first involved forming them on a
potter's wheel, while the second utilized casting molds, which contributed to the prominence and
spread of raised decorative carvings on the lamp's body®. The baked clay used in the production
of clay oil lamps varied from one region to another in Egypt?°.For instance, the clay found
throughout Egypt contains a proportion of mica mineral, while the clay from Alexandria has a
distinct composition that gives it a unique color. Similarly, the clay from the Delta region differs

12 Robins ,F.W.(1939). Lamps of Ancient Egypt ,JEA, Vol 25,184-185.
247: sa , xSy | dendl/ 4 jai€u Y/ (54 (2001 ) (esdE S e 13
14 Walters ,H.(1905),397-398.
15 Walters,H.(1914), XVI.
16 Bailey,D.M.(1996).Catalogue of the lamps in the British museum, British museum press, London,vii
17 Clark, E.W.(1960).Roman terracotta lamps, RECORDS OF THE PAST EXPLORATION SOCIETY ,Washington, vol
V,170.
247 SN 5 Sl o peanll B 5 pall 58l (2007)cpall A 18
Ay, s rmael ciniall z jlus de penal Lol j3 1 Lo g g (AL gl poand] 44 R 7 jlsad) (2002 ) 123 anall Ala 19
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73
https://ijthsx.journals.ekb.eg/



https://ijthsx.journals.ekb.eg/

Sarah Ali Hamaiel (IJTHS), O6U, Vol. 8 No.2, April 2025, pp. 71-84

from that of the Fayoum, and these differences can be clearly identified?. The types of clay used
for shaping clay lamps in Egypt can be categorized into three main types: Nile Silt Clay: This
type is porous and contains a significant amount of organic materials, along with varying
quantities of sand. It is found throughout the Delta and Nile Valley regions. Its color ranges from
brown to different shades of red. The variations in color are due to differences in firing
temperature and the proportion of certain components, such as mica, quartz, and iron. Clay
coated in a white-on-red glaze??, when fired in the presence of oxygen, turns a dark red or light
brown. In the absence of oxygen, it becomes black or dark gray. Limestone Clay: Contains a
small amount of organic material and a high proportion of calcium carbonate. Its natural color is
grayish-brown, becoming gray upon full firing. This type is found in Alexandria, Fayoum,
Mariout, and Upper Egypt?. Alexandrian Clay: Coarse-textured with colors ranging from pale
orange-yellow to reddish-pink. Vessels made from this clay are covered with a creamy beige or
dull red coating?®.Alexandrian clay is distinct for its lack of mica and its composition of
sandstone and limestone grains?>.

In ancient Egypt, various types of oils were used to light the wicks of oil lamps, and salt was
often added to the 0il?®. Among the most commonly used oils was castor oil, which is mentioned
in one of the Fayoum papyri. It is also likely that sesame oil was used?’. Additionally, olive
oil was mentioned as a fuel source, though it was imported from Palestine and Syria.?

The wick material was made by twisting fine, separated fibers from plant stems, such as those of
the halfa grass. These fibers were twisted into thin ropes, which were then tightly wound and
pressed together to form the wick?®. To ensure the wick remained upright and stable, it was
supported by a stand that prevented it from falling into the lamp or burning too quickly.

Such stands were typically made from solid materials such as wood, metal, or bone, with metal
being the most common. The stand was fixed in the center of the wick to keep it in place®.

To create molds for casting clay oil lamps, materials harder than clay were used. The molds were
made in two separate parts: the first representing the upper part of the lamp and the second
representing the lower part®’. In ancient Egypt, molds were commonly made from gypsum or
terracotta. Gypsum was smoother than terracotta, providing a polished surface for the lamp and
facilitating its separation from the mold before it fully dried. Additionally, the lamp could be
separated from the mold before it was completely dry. Molds made of gypsum were also found,
though they were less common in Egypt. It appears that terracotta molds allowed for better

21 Shier, L.(1978). terracotta Lamps from Karanis , Egypt , 5
S5 oa, LaSull dxdla | 86 &, Y/ S dae, (e sl el (d jias (e desaall 7 bl (2016 ) dils Aans??
59, (1991)us 1 B
24 Shier, L. (1978) ,14.
2 Mlynarczyk, J. (1997).Alexandrian and Alexandria —influenced Mold made Lamps of the Hellenistic period,
BAR,13.
2(1978),2.L. Shier,2®
27 Shier, L.(1978),7
28 Pliney ,Hist. Nat. XXV.121.
231-230, i rmacl lodd vie Silelially ol poll, (1991 )\S 5120
30 Broneer, 0.(1930).Terracotta lamps Corinth ,London ,11
31 Sheir, L.(1978),5
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control over the lamp's shape and made handling the material more flexible®2. A distinctive
feature of lamp production in Egypt was that the lamp's handle was cast in the same mold as the
lamp itself and then carved out by pressing afterward. Ring handles were pierced immediately
after the lamp was removed from the mold and before it was fired®,

The lamp was coated to enhance its appearance or to add a different color. The entire lamp could
be dipped in a color to create a uniform look or painted with a brush to create various designs
and decorations. The coating material was made from light-colored clay that was heated and
mixed with water to form a thick consistency. This mixture was applied to the pottery before it
dried. The coating served multiple purposes: it was applied on the red clay and, when fired, it
turned into colors like yellowish-orange or dark gray, depending on the firing process. It also
made the lamps less porous to prevent liquid leakage, gave the surface a smoother finish, and
allowed for easier painting and decoration®.Bright red or reddish-orange coatings, when fired,
became a vivid red and were applied to the lamp without covering the base. On the other hand,
glossy black coatings, after firing, turned dark brown or gray and were used to cover the entire
lamp, including the base.

Three-dimensional decorated oil lamps became widespread in Egypt during the Greco-Roman
period 2"-3 Century CE , serving various purposes and rituals depending on the intention
behind their design. The themes depicted on them were diverse, and the majority of three-
dimensional decorated lamp production was concentrated in the Delta and Fayoum regions, with
a smaller portion originating from southern Egypt. Alexandria stood out as the largest production
center for oil lamps in Egypt, known for its distinctive designs that were heavily influenced by
foreign arts and cultures®.

Description and analysis of the oil lamps

First Oil Lamp: Inventory No. 626 (fig.1)

Registration No: 626 (Record of Tell Basta Museum)

Storage Location: Tell Basta Museum (Oil Lamp Cabinet in the Exhibition Hall)

Source: San El-Hagar

Dimensions: Height 16 cm
Current Condition: The lamp is intact with no signs of burning.

Description: A lamp shaped like a camel with a single hump. On its back, there are three
openings, possibly for placing wicks. The body is decorated with brown-drawn lines.

Commentary:

Animals were frequently depicted on lamps, a trend that gained significant popularity starting
from the 2nd century BCE, particularly on oil lamps with circular nozzles. Dromedaries, or
single-humped camels, were familiar to ancient Egyptians as early as the fourth millennium
BCE. They were used for transportation, carrying heavy loads, riding, and even military

A1, Sl paandl (8 jae (e dasaad) z jluddl (2016) JilA Ay 2
V) AaaSlaall A o5 &) JIA dsile g )z jleall e sl g (12023) Sldis ol | S5 sk, Gabs Jlen 7 s2aa®
.561, 51 ¢, Usib Axals | LY/ LUS Lialel/ dnall |
599, saall o Lodi aic Cilelivally 3 sall (1991) (S5 38
599 , i maal] olodi aie Cilelivally I pall (1991) oS 514
% Hays, J.W.(1980).Ancient Lamps in the royal Ontario Museum, | Greek and Roman clay lambs ,Toronto,93.
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purposes®. This oil lamp is designed in the shape of a dromedary, depicted with a saddle (rahla)
for riders on its back, where there are wick openings shaped like nozzles. The oil lamp is a light
yellow color with faint brown lines representing the camel's eyes and a rope tied around its neck,
which was typically used on camels that transported passengers or goods. Additionally, two
markings are drawn on the camel's sides, possibly signifying the craftsman or workshop that
produced it. The camel is illustrated standing with its head raised, captured in motion. Its front
and back legs are positioned apart, with the left leg lifted and shorter than the right, indicating
movement. This oil lamp might have had a funerary purpose, as there are no signs of burning.
Alternatively, it could have been used daily, cleaned afterward, and then repurposed for a
funerary context.

Second Oil Lamp: Inventory No. 647 (fig.2)

Registration No: 647 (Record of Tell Basta Museum)

Storage Location: Tell Basta Museum (Oil Lamp Cabinet in the Exhibition Hall)
Source: Tell Basta

Dimensions: Height 20.8 cm
Current Condition: The lamp is intact with signs of burning.

Description: The object is a candlestick with a cylindrical column that culminates at the top in
five vessels, each shaped like a pomegranate fruit.

Commentary:

Plant motifs were widely used in the decoration of many oil lamps and often served as central
themes on the discs of the lamps. This particular lamp, in a deep red color, takes on a unique
form resembling a candlestick adorned with five clay vessels shaped like pomegranate fruits,
which held both therapeutic and religious significance.

The ancient Egyptians became familiar with pomegranates during the New Kingdom period
through imports from Asia.

Pomegranates were used to decorate gardens in royal palaces and the houses of the elite. They
were also depicted in New Kingdom artifacts as offerings to the gods. Additionally, the
pomegranate symbolized beauty and love, and its juice was used for healing purposes and in the
production of wine®.The pomegranate holds a sacred place in Greek mythology, where it is
closely associated with goddesses such as Aphrodite, Demeter, Persephone, and Athena, who
represent love, beauty, fertility, and protection. For instance, a chaplet (a type of necklace)
shaped like pomegranate fruits*®was discovered in the tomb of Merit amen in Thebes, suggesting
that the design of the candlestick was used for religious purposes in the temple of the goddess
Bastet. Bastet was the goddess of love, beauty, fertility, and curing infertility in women®. The

3 Jenna, R.(2020). Animals in ancient Greek warfare:A study of Elephant ,Camel ,and Dog , THESIS , University
of Missouri ,Columbia ,211-217.

37 Abdallah ,M.D.(2018).representations of Pomegranate in Ancient Egypt during New Kingdom ,international
journal of heritage tourism and hospitality ,vol 12 ,No1,82-89

38 Abdallah ,M.D.(2018) representations of Pomegranate in Ancient Egypt during New Kingdom ,85

3939 At present, local residents in Al-Shargia visit the statue of Merit-Amun and the area of Bastet Temple in Tell
Basta, believing it to treat infertility in women. This belief is considered one of the local folk traditions ;
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artist appears to have dedicated the five pomegranate fruits, which serve as illumination nozzles,
to the goddesses Bastet, Isis-Athena, Demeter, Persephone, and Aphrodite. These goddesses
were associated in religious mythology with pomegranate seeds and juice, symbolizing love,
beauty, fertility, and protection. Each goddess, represented by one of the illuminated nozzles,
carried a glowing torch.

Third Lamp: Inventory No. 636 (fig.3)

Registration No.: 636 (Record of Tell Basta Museum)

Storage Location: Tell Basta Museum (Oil Lamp Cabinet in the Exhibition Hall)
Source: Tell el-Shugafiya

Dimensions: Height 3.1 cm — Length (including spout and handle) 11.1 cm
Current Condition: The lamp is intact with slight signs of burning.

Description: A black clay lamp with two nozzles and a flat, rounded base. Opposite the nozzles
is a protrusion serving as a handle. The upper surface is adorned with repetitive plant
decorations.

Commentary:

The lamp is black, resembling metal lamps that were traditionally used by the wealthy®®.As a
result, it was made from clay with a metallic-like coating to make it accessible to other social
classes. The lamp's handle takes the shape of acanthus leaves, which symbolize longevity*!. The
burn marks around the nozzles indicate that the lamp was used in daily life. Its base is a circular
disc-shaped ring, and it does not bear any workshop or maker's mark inside.

Fourth Oil Lamp: Inventory No. 624 (Fig.4)

Registration No: 624 (Record of Tell Basta Museum)

Storage Location: Tell Basta Museum (Oil Lamp Cabinet in the Exhibition Hall)
Source: Temai-Al-Amdeed

Dimensions: Height 9.7 cm

Current Condition: The oil lamp is incomplete; the right part is broken and shows traces of
internal burning, indicating it was used for lighting.

883, by swaiall daals | (G0Lisl] 5 dnLocel] LIS Ao Aansy J5 Akt b il 5 (5 Y SEN Gl i e i 531 (2022) Jiles e 5 5L
“Bailey, D.M.(1996),11

“Mofeda W. ,Esraa A .M. (2022) Highlights on the uses of Acanthus as an Oranmental motif from Greco-Roman to
Islamic period, JAAUTH , Vol 22, No 3, 2.

77
https://ijthsx.journals.ekb.eg/



https://ijthsx.journals.ekb.eg/

Sarah Ali Hamaiel (IJTHS), O6U, Vol. 8 No.2, April 2025, pp. 71-84

Description: The lamp is shaped like a child's face with clear features. It has a loop at the top on
the left side, along with a cylindrical part with a hole.

Commentary:

This terracotta lamp features a child's face, crafted from Nile silt clay with a reddish-brown
color. The lamp is circular in shape, depicting the face of a child with clear, detailed features.
The eyebrows are arched, the eyes are wide and circular, and it appears they were once inlaid, as
remnants of sockets are visible in the eye area. The eyes gaze into the distance, the nose is
prominent, the lips are full, and the mouth is open with a smile. The cheeks are plump and
pronounced, and the chin has a central dimple. The child's hair is styled in curled braids that
cover the forehead and ears, resembling awig*’. This hairstyle was associated with
the aristocratic class and the wives of emperors during the 3rd century CE*3. Above the hair is a
headband, a feature commonly seen in depictions of the god "Dionysus”. This reflects
a Ptolemaic tradition adopted by Ptolemaic kings during Dionysian celebrations in Alexandria.
Dionysus, the god of life, rebirth, and immortality** symbolized the cycle of life that fades only
to return brighter and more vibrant. At the top of the headband is a hole used as a loop for
hanging. Lamps of this type were typically hung on wooden sticks approximately 30 cm long.
The lamp exhibits characteristics of local Alexandrian production, and its overall design reflects
themes from daily life. It was likely used as a votive offering to the gods, associated with
optimism and pessimism, as reflected in the child's smiling expression®.Notably, the oil-filling
hole is located at the back of the oil lamp.

Fifth Oil Lamp: Inventory No. 644 (Fig. 5)
Registration No: 644 (Record of Tell Basta Museum)
Storage Location: Tell Basta Museum (Oil Lamp Cabinet in the Exhibition Hall)

Source: Temai-Al-Amdeed
Dimensions: Height8.8cm-Width7.2cm

Current Condition: The lamp is incomplete; the upper part is broken, and there is some damage
to the left side. There are no signs of burning, indicating it was not used for lighting.

Description:The lamp is made of clay and is semi-circular in shape. It features two prominent
spouts on the body. On the upper half, a person is depicted sitting with the lower half of their
body exposed. To the right of the person is a dog, and at the back, there is a loop for hanging and
an oil-filling hole.

Commentary:
This clay lamp, with its reddish-brown color, depicts a scene from daily life showing a seated
person playing with a dog. The portrayal of animals on lamps became highly popular from

4242Batrman ,E.(2001.Hair and the Artifact of roman female adornment , American Journal of Archeology, Vol 105,
No 1,15
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the 2" century CE onward*®.The person is seated, leaning on their left hand while raising their
right hand in a gesture of movement. Below them, a dog is depicted in a dynamic pose, sitting on
its hind legs next to the person's right foot, with its tail raised and its front right paw resting on
the person's knee. The dog looks upward toward the person's raised hand, possibly holding a ball
to play with. The person’s clothing suggests they are wearing a tunica, a simple garment made of
fabric or wool, consisting of two pieces of cloth sewn together at the sides with openings for the
head and arms. The tunica is sleeveless, left open down to the thigh, and typically left in its
natural color. This type of clothing was commonly worn by children of the working class. Before
the age of six, children usually went without clothing, but upon reaching six, they were allowed
to wear garments to protect them from the dry heatThe depiction of the person's rounded belly #’
and feet is characteristic of how children were portrayed in Roman art. The lamp appears to have
been used in daily life by a child and was later cleaned and repurposed as part of funerary
furnishings.

Conclusions

Through the study of oil lamp models displayed in the Tell Basta Museum, the following
conclusions and recommendations can be drawn:The lamps feature a wide variety of themes and
decorations, reflecting the purposes for which they were used.The study reveals a significant
diversity in the materials and types of clay used in the production of oil lamps, which varied
depending on the workshops or factories where they were made.Most lamps were for daily use in
lighting public facilities, votive rituals in temples, and some were cleaned and used as part of the
funerary furnishings for the deceased. They were placed in the tomb, hung inside it, or placed
with the deceased in the coffin to complete the rituals of resurrection and transition to the
afterlife. The presence of oil lamps with distinctive designs in human forms, such as the fourth
lamp, indicates that its owner held a high social status. Additionally, it was used for religious
purposes as votive offerings in temples to symbolize optimism.The variation in the design of the
wick nozzle's neck allowed control over the lamp's lighting duration. This was also influenced by
the lamp's usage—»be it for daily purposes, offerings in tombs and temples, part of the funerary
rituals for the deceased, or as magical votive offerings to ward off harm and protect the
departed.The production period of three-dimensional oil lamps dates back to the Roman era,
from the 1st century CE to the 3rd century CE.The use of plant motifs in the second and the third
oil lamps is linked to the religious and therapeutic rituals associated with their discovery site.
The second lamp indicates the connection between the Egyptian goddess Bastet and the Greek
goddesses associated with love, beauty, marriage, and fertility, as well as their connection to
pomegranate fruits, juice, and seeds, and the treatment of infertility, along with protection.The
depiction of animals on lamps, such as the First and Fifth oil lamps, was one of the most popular
themes in the Roman period for decoration and illustration on oil lamps, reflecting a connection
to the surrounding environment.The researcher recommends using artificial intelligence
technologies in archaeology to benefit from the analysis of the pottery used in making lamps, 3D
reconstruction, and restoration of missing parts of artifacts. Additionally, creating detailed
records of artifacts that can be shared globally, thereby offering a new product for cultural
display that attracts visitors to the museum.
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Figures

Fig. (1) : Camel shape terracotta lamp , Tell basta museum (Taken by the
researches)
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Fig. (2) : Pomegranate shape terracotta torch , Tell basta museum (Taken by the
researcher)

Fig. (3) : terracotta lamps with plants motif ,Tell basta museum (taken by
the researcher )
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RPN c§iR LR B
Fig. (4) : child face shape terracotta lamp ,Tell basta museum (taken by the
researcher )

Fig. (5) : child with dog shape terracotta lamb , Tell basta museum (Taken
by the researcher )
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